
Suppose you are just starting to learn to call. Where do you 
begin, with singing calls or patter calls? Do you memorize, or 
do you use a call sheet to read from? Here is some advice 
offered by some of our activity's most capable callers. 

HOW DOES ONE GO ABOUT 
LEARNING THE CALLS? 

MARSHALL FLIPPO • ARNIE KRONENBERGER 
FRANK LANE 

If you have never called before, then there 
must be a thousand questions running through 
your mind. We've tried to anticipate some of 
these, and we've brought together several out- 
standing callers to field the answers for you. 
Here goes the first question. 

Can you suggest a good way to memorize a 
patter call? 

Frank Lane: In learning a patter call, the most 
important thing is to have well in mind the 
pattern, the figure that you are trying to lead 
the dancers thru. That's what the call is, basic- 
ally — words to lead the dancers thru a pattern 
the caller has in mind. As far as memorizing 
certain words, I think the beginning caller al- 
most has to do this at first to develop a feeling 
of being certain he knows exactly what he's 
doing. It should be well thought-out, not just 
read from a magazine or callers workshop 
notes. The caller should actually have visual- 
ized every move that the dancers are going to 
make; what each call will do in moving them 
into new positions; where they can be taken 
from those positions and how to get them out 
quickly to an allemande left, if possible. 

A pitfall for so many beginning callers is 
that if some trouble occurs on the floor in the 
middle of a pattern they have no way out until 
they reach the end of the pattern. If there is a 
way out, and there certainly is in most situ- 
ations, the caller should have this in mind 
before he starts calling. 

Marshall Flippo: A fellow just starting out 
should probably learn all the words of a patter 
call and know that it times well so that the 
dancers come out exactly right. He should be 

sure he can call it inside out, because if some- 
body does have trouble it could tend to throw 
him. If he does know it real well he will be 
able to continue. Later he can start fitting his 
own words and ideas into the patter call and 
develop his own style. 

Arnie Kronenberger: What I do is memorize 
two lines at a crack put them together. First 
of all, tho', I try and gauge the whole figure 
in my mind. Before I even try to learn a figure 
I'll look at it and if it has anything I'm not 
using or that seems awkward, I forget it. But 
those dances I do use, I'll learn two lines at a 
time, and then four, and then six, and then 
eight. I try not to get involved beyond this. It 
does help to decide what can be replaced, 
however, so that the six or eight lines can be 
varied by use of optional figures which must 
also fit, of course. 

To get one's feet wet in calling, what are some 
of the very simplest drills a caller could use 
without having to worry too much about a lot 
of fill patter, etc.? 

Flippo: One I used when I first started calling 
was a Heads pass thru and separate, Go 
around two, Get back home, Star by the right, 
Go 'round to your corner, Allemande left, Come 
home, Do sa do. 

Little drills that might work when you're 
just practicing in your den with a tape recorder 
and without any dancers might be something 
like All join hands and circle to the left, Re- 
verse and single file, Girls step out and take a 
back track, Meet your partner and turn her 
by the right to the corner, Allemande left and 
right and left grand. 



Lane : And the caller here again must under- 
stand completely what he's doing. In starting 
to learn to call, start like you learned to dance, 
with simple figures like Right and left thru, 
Cross trail back to an allemande left, Pass thru 
and around one, Pass thru again, Split two and 
around one and Cross trail thru to an alle- 
mande left, Do things that are easy to visualize 
because visualizing what you're doing is of ut- 
most importance. Sometimes a new caller will 
practice on friends who are already experi- 
enced dancers. He thinks they want challenge 
and so he goes beyond his depth. He isn't 
ready for this yet. If he'll practice at the sim- 
ple things until he gets self-assurance at the 
mike, timing and rhythm, he'll make good 
progress. 

Kronenberger: When we started out it was a 
different thing altogether because what we had 
to work with were just Right and left thrus, 
Ladies chains, etc., that had all been rhymed 
and metered out before we ever attempted it. 
Now there is so much additional stuff that it 
seems to me a caller should concentrate on the 
basic movements, including Right and left 
thru, Star figures, maybe a simple Square thru. 
He should never get too involved too soon. 
As Frank says, a lot of the guys want to jump 
in right away with the latest and greatest but 
they're not yet equipped for it and they can 
kill themselves before they get started. 

A caller quite frequently says, "I'm worried 
about working these calls up so that they fit the 
beat of the music. What do I do?" How would 
you answer him? 

Kronenberger: I'd tell him to practice. I used 
to turn the record player on on the dining 
room table and work on Dip and dive or For- 
ward six or whatever until the words fit com- 
fortably. 

Lane: You have to keep the calls simple. 
There's no need for a lot of fancy rhyming, etc., 
at first. The caller should understand phrasing 
and what to do with it but not worry too much 
about it at this point. 

There are certain styles of hoedown records 
that are easier to work with than others. I 
would stay away from music that definitely 
chains you to a singsong pattern. There are 
those that are just straight two-beat rhythm 
that are a lot easier to just call to the beat. 
When we say beat, let's not overlook the thing 
that goes right along with it and that's timing, 
the number of beats it takes to execute a fig- 

ure. You can say Right and left thru much 
faster than you can do it. So, if you can say 
Right and left flint in four beats, then you 
have to fill in four beats of a wait or some- 
thing, while the other four beats of music that 
it takes the dancer to do the figure are going 
by. 

Many beginning callers make the mistake of 
just saying words to the beat of the music in- 
stead of realizing the number of beats it's going 
to take the dancer to do what he is saying. It 
accounts for a lot of the poor, clipped-time 
calling we have today. 

Flippo: When I first started calling, I had 
trouble staying on the beat. I could feel it but 
I didn't know what to do about it. My wife 
suggested I pat my foot to the music and call 
to the rhythm of patting my foot. I almost 
wore a hole in the floor but it sure did help. 
And about phrasing, I didn't know anything 
about phrasing when I started. The first time 
I was aware of phrasing was calling My Little 
Girl with a band. In one place I had a ten- 
dency not to wait for the phrase to finish and 
I'd go right into the next one. I got a record 
of this call, studied it and realized the signifi- 
cance of phrasing in the hoedown music. It's a 
matter of working with it, practicing until you 
feel it. 

What is sight calling and should a new caller 
be concerned with it? 

Lane: I'd like to be more concerned with it. 
really. Sight calling is something you need 
when you've gotten yourself in a situation but 
until you need it you don't think about it and 
then it's too late. 

When I do definitely make an attempt, when 
I know I'm going to do something rather intri- 
cate, my formula is usually this : to know who 
the Number One man is, to know who his 
partner is, who his corner is and who her part- 
ner is. If you can know these four individuals, 
that's good, but you have to know them in at 
least two squares because you can't depend on 
one square being where you want them all the 
time. The danger of sight calling is that it may 
make for monotony. And the dancers don't 
really care; they want something that feels 
good, that flows from one movement to the 
next. 

Flippo: I'm definitely against sight calling as it 
is, but I do think that a fellow should know 
who Number One couple is and who Number 
Four couple is. He should also know Number 



One gent's partner, his corner and his corner's 
partner, just as Frank says. I would think a 
fellow should go with memory and with the 
zero movements and equivalent movements 
that are out today. You can make up numerous 
figures that go along with the zeros and know 
what to do to get the dancers back to a certain 
point — without this sight calling. 

One thing the beginner caller should know 
and try to learn is what each movement does 
and where it puts the dancer; he shouldn't 
have any use for sight calling if he gets along 
this far. 
How does one go about developing a memory 
for learning the calls? 
Kronenberger: I .find that I'm depending on 
notes these days — not to read the call but to 
look at it before I do it, to be sure I have the 
sequences right. This is just because I'm not 
exercising it enough along this line, I guess. 
With Lane and Flippo here it is a matter of 
being used to doing it night after night. It's 

much like an actor learning his lines; the more 
he does it, the easier it is. 
Flippo: That's true. With singing calls, I try 
to get the figure and break embedded in my 
memory so that I can put my own words to the 
call if I forget some of the original words. But 
you still have to continue to work on it and 
get the words and rhyming in there where 
they'll sound good to the dancers. 

As far as memorizing the patter, you should 
really memorize the movements and know 
what works, what movement works into an- 
other movement real well, that flows nicely. 
If you can learn a couple or three of these by 
memory, like a Swing thru that'll go into a 
Spin the top real easily, it will be helpful. 
Lane: I don't really know of any formula for 
developing memory but I don't think anything 
in the world helps as much as dancing. So, 
when a fellow begins to call he quits dancing 
and this is bad. If you've danced a figure and 
called a figure and written a figure — any time 

(Please turn to page 50) 

 

17th National Square Dance Convention 
JUNE 20, 21, 22, 1968 • OMAHA, NEBRASKA 

 

Square Dancers' Bargain Package — Where 
can you get so much for so little except at the 
17th National Square Dance Convention in 
Omaha, Nebr., on June 20-22, 1968? For your 
registration fee of $1.75 per day ($2.00 if 
bought at the convention site) you get a pack- 
age deal consisting of square and round dance 
Workshops, Clinics, Panels, Trail End Dances, 
After Parties, Programmed Dancing; plus Con- 
tra and Folk Dancing, Sewing Panels, Style 
Show, Exhibit Booths and Fun as the end 
result of all this. Send to Elvo Pratt, Cook, 
Nebr., 68329, for registration blanks. 

Added Trail Dance — To the list previously 
supplied, more trail dances have been added. 
These will take place on June 14-15 at the 
New High School Gym in Loveland, Colo. 
Contact Spence Boudinot, 1420 - 24th Ave., 
Greeley, Colo. 80631 for more info. 

Convention Tours Tour schedules of the 
area in and around Omaha have been revised 
to provide maximum choices on all three con- 

sW1NG YOUR 

vention days. Tours 1, 2, 3 and 4 will leave the 
Civic Auditorium at 9 A.M. each day. Tour 5 
will leave at 9:30 A.M. All tours will disband 
at the same location. 

Thursday Tour — Tour No. 1, June 20 — 
9 A.M.-4 P.M. — Boystown, Lunch at S.A.C., 
for 12 and older $4.50. Under 12, $4.00. 

Friday Tours — Tour No. 2, June 21 — 9 A.M. 
to 12 Noon — Boystown, $1.75. 

— Tour No. 3, June 21 — 9 A.M. to 4 P.M. — 
Continental Baking Co., Pepsi-Cola, Lunch, 
Donkey Farm, State Fish Hatcheries. For 12 
and older, $4.00. Under 12, $3.50. 

Saturday Tours — Tour No. 4, June 22 —
9 A.M. to 12 Noon — Boystown, $1.75. 

— Tour No. 5, June 22 9:30 A.M. to 4 
P.M. — Union Pacific Museum, World Herald 
Newspaper, Lunch, Visit Zoo. For 12 and older, 
$3.50. Under 12, $3.00. 

For more details on the Tours, write Paul 
Pursley, 7540 Erskine St., Omaha, Nebr. 
68134. 
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NAT'L SQ. DANCE 
ATTENDANCE BADGE 

DELRONS BOX 364 
LEMON GROVE, CALIF. 92045 

Name & Club Badges made of 
durable plastic in a variety of 

colors and sizes. 

Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 

Past Conventions. 
$2.00 for Badge & 1 Bar. Add. Bars $.70. 

Send Sketch or idea for Free Sample to: 

     

PALM BEACHES 
FLORIDA 

f. g$ 
TOM SCOTT 

     

New H.S. Gym, Loveland, Colo. 
June 14-16—Cup of Gold Promenade 

Fairgrounds, Sonora, Calif. 
June 14-16-17th Minn. State S/D Convention 

Jefferson Sr. H.S., Alexandria, Minn. 
June 15—Promenaders Summer Jamboree 

Diamond Bar Ranch, Jackson, Mont. 
(Dialog, continued from page 21) 
you can use another sense to help your memory 
— I mean sight, sound, feeling, writing the 
thing with a pencil on a piece of paper — any 
of this will increase your ability to memorize 

figures. 
Also, as we said earlier, you have to under- 

stand the figure — not just the words but where 
you put them and where they put the dancer. 
It's all a part of the whole big thing. 

The next question to be put to this group of 
callers was, "How long should a hoedown call 
run?" This was followed by hypothetical ques- 
tions as to situations which might crop up in an 
evening. The answers will be found in the con- 
tinuation of this Dialog in next month's Sets in 
Order. — Editor 

MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 
You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here's 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 

WRITE TODAY TO DISTRIBUTOR NEAREST You 
GEORGIA  OHIO 

ARIZONA 
OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 85011 

CALIFORNIA 
CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead, Temple City 91780 

CANADA 
SQUARE & ROUND DANCE SUPPLY 
424 Brentwood, Burnaby, B.C. 

CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 

RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 30324 

SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 

WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 

NEW JERSEY 
DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 

TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 

MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 

VERN YATES DISTRJBUTORS 
436 E. 4th So., Salt Lake City 84111 

WASHINGTON 
WESTERN DANCE DISTRIBUTORS 
12301/2 Westlake Ave. N., Seattle 98109 

MICHIGAN  TEXAS 

MISSOURI  UTAH 
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