
Are square dance tips too long? How long 
should they be? These are some of the 
provocative questions put to our panel this 
month. See how their answers compare with yours. 

HOW DOES ONE GO ABOUT 
LEARNING THE CALLS? 

MARSHALL FLIPPO • ARNIE KRONENBERGER 
FRANK LANE 

Last month we asked this trio of experienced 
callers several questions having to do with 
memorizing calls and with sight calling. This 
month we question them on a variety of related 
subjects including some hypothetical questions 
a beginner caller might be expected to ask. We 
start of by trying to get some opinions. 

How long, in your estimation, should a hoe- 
down call run? 

Marshall Flippo: With the hoedowns these 
days running anywhere from three and a half to 
four minutes, I think you should go thru about 
a record and a half, meaning four and a half 
to five minutes. Sometimes a person gets car- 
ried away with what he's doing, wanting to get 
the dancers to a certain point or maybe he 
forgets where he is and has to go along a little 
further to have everybody ending in a happy 
mood, so it might last a little longer than this. 
But I think that thru one hoedown, setting 
your needle back about half way and thru 
that much, is the best length of time for a 
patter call. 

Arnie Kronenberger: About a record and a 
half would be my choice, too. I consciously try 
to keep this length, no longer. If you dance the 
dancers too long at a time they get let down. 
They're charged up going into a hoedown and 
as long as they don't get tired, they have a 
ball. Past a certain point they get to where 

they don't care if they get thru the figure or not. 
They begin to mill around and lose the fun 
of it. 

I try to go thru the record once. Then, when 
I set that needle back, I start thinking about 
quitting, how I can end it and I always try to 
quit with the record. 

Frank Lane: That's a loaded question but 
there's always the old saw of, "Do as I say, 
not as I do." I have a real bad habit of calling 
too long because many years ago, we would 
develop a tip around one basic. In those days 
it might have been a Right and left thru. Now- 
adays you take something like a Swing thru or 
a Spin the top and call a series of figures using 
this, developing the tip from the rather easy 
ways to do the figure into the more intricate 
ways. By having the basic in the dancer's 
mind, you'd be surprised how you can lead 
them thru things they really don't know how 
to do. As a result I call much too long at a 
time because I get to having so much fun with 
it and seeing how far I can take them. 

Back to the initial question, tho', I think a 
real good rule of thumb is that the average 
hoedown record is about four minutes long. 
If you set the needle back once, when it starts 
to approach the end the second time you start 
looking for a way out. It would be about 
eight minutes. I think some callers call too 
short a tip and rather than be guilty of that 
I'd rather call one that's too long. One time 
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thru the record is too short; two times thru 
seems just about right to me. 

How does the caller know how to do the right 
thing at the right time when he's calling? 
Kronenberger: If it flows, the caller knows he's 
doing just right. If it doesn't, he knows he 
needs a lot more experience. It's a matter of 
becoming familiar with the whole picture, and 
then evaluating each evening. 

Lane: If you ever develop the sense of this, 
you've got it made. There's no rule for how to 
know. It's a matter of judgment, which you try 
to develop. We all make mistakes and the 
words are no sooner out than you know you've 
made them. It's a matter, too, of being kind to 
people and, I guess, to think what you're doing 
all the time. 

I slipped into something during the last 
couple of years which I hope I've corrected 
now. I was taking dancing too seriously. We 
think about square dancing and calling 24 
hours a day, many times, and the average 
dancer thinks about it — what? — once every 
other week for three hours. I had a long talk 
with myself last fall and tried to get things 
back into perspective. I had come to the point 
of not being able to understand why every- 
body wasn't interested in learning to do harder 
things. Then I realized they are in there to 
have fun. What I'm getting at is that a correct 
perspective is a great aid in knowing how to 
do the right thing at the right time. Mostly it 
is just a matter of good judgment and common 
courtesy. 

Flippo: I kind of judge this by my own reac- 
tions when I am dancing. I know what I like 
to dance and if I'm dancing I know when I 
want to be picked up, or a peppier tune, or 
a slow tune to ease off by. As I say, I can feel 
this when I'm dancing but as to calling, it's 
very hard to say. You can usually tell when the 
crowd is having a good time and almost any- 
thing will please them. I agree that it's a mat- 
ter of judgment and instinct, too. These things 
come from experience. 

Now for a hypothetical question. "The group 
just isn't getting anything right tonight. How 
can I tell what is wrong?" 
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ting anything right, you're 100% correct be- 
cause you have to include yourself. You've 

really got to look over what you're giving them 
and how you're presenting it to them to be 
sure that it's presented in the right way. Usu- 
ally then you'll see people begin to get every- 
thing right. 

I don't know if there's anything to it or not 
but I've noticed that when the pressure's fall- 
ing or the barometer's falling, people have a 
little more trouble and you have more trouble 
remembering things. But when the barometer's 
rising I've noticed that things come to me a 
lot more quickly and the floor is moving well, 
too. Sometimes, when I've had a real drastic 
night, I've blamed it on the barometer! 

Lane: Yes, I've heard a lot of theories on this, 
from a lot of fellows who believe that things 
like barometric pressures, temperatures, being 
near the first of the month when bills come 
due, etc., will affect the dancing and reactions. 
Temperature and humidity would certainly 
make some difference. I know I feel sharper 
mentally when the weather is brisk and the 
dancers probably do, too. 

Maybe some nights the caller is just more 
on the ball than on others in getting across 
what he is trying to impart to the dancers. The 
key is, as always, having the right words to 
the right beat of music — not too soon, not too 
late. Any number of factors can enter into the 
situation. 

Kronenberger: It certainly is the caller, much 
of the time, as he can have an "off" night, like 
anybody else, and it is bound to reflect on his 
dancers. 

We have a person in a learner's group who 
isn't able to keep up with the others. As a re- 
sult the class is beginning to fall apart. People 
resist dancing with this person. What can be 
done? 
Kronenberger: This is not a problem easy to 
solve. I ran into this and saw a group break up 
because of it. I knew the person was a prob- 
lem and he was asked to leave by the Club 
President without my knowledge, and although 
it took a year to happen, the Club folded be- 
cause of it. If I had realized the situation was 
that serious, I would have talked to the man 
before it got out of hand. 

"Fano: Ifc the hardest thing in the-world to do 
but I think you have to go and have a talk 
with the person having the problem. Usually 
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there is another beginners class coming up soon 
and you can make it a point to discuss the sit- 
uation with the person and say that things are 
getting a little too involved because he hadn't 
gotten the very basic rudiments at the begin- 
ning to build on. Then I'd suggest that the per- 
son come back the next time a class started 
and it would be a lot more fun for him. 

You really fear to do this. You dislike walk- 
ing up to somebody and saying, "Look, you're 
not doing well. Why don't you drop out of the 
class?" But it's the kindest thing in the long 
run because they're inevitably going to get 
their feelings hurt by some class member some 
time. 
Flippo: These problem folks always seem to 
be the nicest people who ever walked the face 
of the earth and I know that some of them will 
never be abe to continue on in square dancing 
because it just isn't there. I do think, tho,' that 
you should stick with them and bear with them 
as long as you can because I've seen some 
pretty good dancers finally develop, sometimes. 
And they can often be so good for the square 
dance movement it would be a shame to lose 
them. 
"In our class we use helpers. They want to 
have a fast square at the end of the evening 
so they can show off and they are also asking 
me to hurry my teaching so the people can get 
into the club quicker. What can be done about 
that?" 
Flippo: I think the helpers should be told be- 
forehand that they're out to help and to be in 
the right place at the right time, not to be 

pulling anybody thru or hurrying anybody up 
or telling them anything. It's the caller's job to 
teach and their job just to be in place. As for 
the dancing afterwards, this is real taboo be- 
cause people look at the experienced dancers 
and they get to thinking, "We'll never make 
it!" It tends to make some of them drop out. 

Lane: I'd change helpers — quick! The helpers 
should realize that they're there as helpers. A 
class is not the place for them to show off their 
fancy, fast dancing. Occasionally we will do a 
demonstration during the rest period of the 
next thing we're going to teach and the helpers 
can do that, but this is not fancy dancing. The 
helper must realize that the only reason he is 
there is to help the new people learn at the 
proper pace, as the caller calls it. If you rush 
people thru before they're ready to join the 
club level, you do two things. You either drop 
the club level to meet them and lose dancers 
who are already in the club and become bored 
or you put the new people in a club they can't 
keep up with and lose them to square danc- 
ing, possibly forever, because this has left a 
bad taste in their mouths. There's no quick 
way I've ever found. You just have to leave 
the people in there for the full number of 
lessons. 
Kronenberger: This is very true. I wouldn't 
use helpers if I couldn't make them understand 
that they are there to help, not to rush any- 
body or dictate to anybody. They're invited to 
come so that everybody's job is easier the 
caller's and the dancers'. If they don't accom- 
plish this, they are of no use to anybody. 

MORE TO COME 
For several months now, we have had a series of conversations with caller-leaders in 

the field of square dancing whose experience in teaching other callers has contributed 
much to the activity. This feature will continue in the September issue of Sets in Order 
and following issues. Its purpose is to dig deeply into every phase of the caller's 
training. In addition to some of the leaders already interviewed, we will be bringing 
views of others from all parts of the square dance world. Don't miss this valuable feature. 
Whether you hope some day to call, or whether you are an enthusiastic and interested square 
dancer, you will find the material contained in this series stimulating and useful. Watch for 
more in the September issue. 

Next month we will have a special INTERVIEW with Don Armstrong on various phases 
of square dancing and allied topics. In addition, our summer issues of 510 will be filled 
with ideas to stimulate your planning toward a new year of square dancing. See you 
next month! 

SETS in ORDER, JUNE, '68 
 21 

I 


