
can be a real help to them, and send them back 
home with records and books and a determina- 
tion to take up calling themselves. Maybe the 
fellow who pushed you thru a new figure isn't 
just a loud-mouth; if you only knew it, maybe 
he wrote the thing himself. Did you read his 
name tag? You could meet just about anyone 
in a square at a Convention; that's part of 
the excitement. 

Another piece of advice — don't skip the 
daytime sessions. Even at a Convention, Sat- 
urday night is Saturday night, only more so. 
But all day long there are things going on 
that you won't find anywhere else. There are 
Workshops where you can get a closer look 
at a Big Star introducing a new figure, or 
panels where you can hear discussed on a 
nation-wide scale the same problems you argue 

about at your own Club board meetings. There 
is dancing going on all the time — not so 
crowded as at night, with callers who may turn 
out to be the Big Stars of tomorrow, and you 
heard them "when". There are all sorts of 
exhibits, and booths to buy practically any- 
thing connected with square dancing, or just 
to look at and ask advice about. In fact, our 
own system is to dance and talk and look 
and listen all day, and then sit out most of the 
evening dance and rest. 

After Parties? That depends on your stam- 
ina. You can go on all night if you want to 
— but then maybe you'd miss the next day. 
Whatever you decide to do at a National Con- 
vention, it will be Bigger and Better than 
anywhere else, and you'll never forget it. 

"Seattle is fine for '69!" 

There's such a thing as "gimmicking a group to death" 
on the dance floor. How can you develop an atmosphere 
that will lead to happy dancing situations? Here 
are some possible methods. 

BUILDING 
DANCER REACTION 

MARSH ALL FLIPPO • FRANK LANE • BOB PAGE 
Being able to work with people — with human 

beings — to impart to them your ideas, to en- 
courage them to follow your instructions and 
suggestions, is just about as basic to square 
dancing as it is possible to get. Only the caller 
who naturally gets on well with others or who 
specifically trains himself to do so, can really 
do the job successfully. This month we question 
three well-known callers on this subject and 
the first thing we asked them was how to "lift" 
a group that seems disinterested, that seems to 
have no spark. 

Marshall Flippo: I don't consider myself much 
of a speaker so I rely on the dances themselves 

to liven up a group. If this doesn't work I have 
gone to the club president to ask if a mixer will 
be all right. If he seems to think it is, I will 
call a mixer. This sometimes seems to relax the 
dancers a little and they start having a better 
time. 

Lots of times, tho', I just keep plugging along 
and they never do get really exuberant. I even 
find groups that change in character from year 
to year — one year they are exuberant; the next 
they are not. It's hard to explain and even 
weather or the caller's physical condition could 
have something to do with the atmosphere 
being harder to liven up. 
Frank Lane: It would be nice to know the 
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whole answer to this. And I'm not even sure 
if the low-excitement level is bad. There are 
some groups that receive their enjoyment dif- 
ferently than others. Because a group is danc- 
ing with fewer outward signs of exuberance 
doesn't necessarily mean they are not enjoying 
themselves as much as the group that stomps 
and shouts. Both groups have fun in their own 
way. I try not to worry too much about it but 
give the maximum enjoyment of which I am 
capable. 
Bob Page: I go right back to programming 
for my answer. When I feel that a group is 
quite "down" starting the evening, it is prob- 
ably due to the fact that they may be tired 
or it's been a hot day, something like that. I 
have certain calls I feel are very rhythmical, 
rabble-rousing tunes and these are the most 
successful for me to get the program going 
to where the people are all at once on a level 
and enjoying the evening. Yankee Doodle 
Dandy is a rousing call and When You're 
Smiling can get everybody singing with you. 
This tends to lift the floor. 

There are certain occurrences which can con- 
tribute to the general atmosphere of a club. 
In one instance one of the club members had 
passed away the day before and yet the club 
as a whole had decided to go ahead and hold 
their dance. The group had a forlorn air about 
it. What might be done to regain cheerfulness? 

Flippo: I know of an instance where, when a 
fellow member had died, the club president 
made a real nice speech and said that the 
fellow had died doing what he wanted to do 
— more than most people can expect, I sup- 
pose. The man died having, fun and the presi- 
dent went on to say he felt the man would 
want the club to go on in its regular way and 
to continue having fun. This seemed to lift the 
club a lot. 

Now, on the other side of the coin, if you have 
a group that is a little too wild for you to put 
into effect a controlled type of programming, 
what do you do to calm them down a bit? 

Page: I would do patter calls that are very 
smooth and that flow well and avoid anything 
that is hard. In my singing calls I would do 
very soft melodic tunes, like Bumming Around, 
which I have slowed down a great deal. This 

has a Grand Square in it so that they can be 
dancing to the music. Many times when they 
are quite excited they tend to dance ahead of 
you and a little bit ahead of the music. The 
idea is to get them pulled back and dancing 
with the music again. 
Lane: Yes, this can well be solved by the use 
of the sound system or the choice of material. 
I think we all know that in order to be heard 
in a noisy group, the best method is not to try 
to outshout them but to start bringing the 
sound level down until they find themselves 
working so hard to listen they will then quiet 
down. Drop the level of your voice and the 
music, keep it loud enough so they can hear 
and they will have to search for the instruc- 
tions. 
Flippo: Yes, this is what I do, too. I try to 
lower the music and my voice a little, just 
enough so that the ones who are yelling and 
having problems will have to quiet down and 
listen for the next call. If they don't know 
what the next call is going to be, you have to 
make them stop and think about it and that 
will quiet them considerably. 
Suppose you want to quiet the group clear 
down to where an announcement can be made. 
Not just quieting them while they're dancing 
but getting them completely quiet. What 
would be the best method for you? 
Flippo: People on the dance floor are pretty 
courteous and when someone starts to talk on 
the microphone and asks for their attention 
they'll usually give it. It seems to' me that 
people used to be less polite than they are 
now and sometimes I would stop and not say 
a word so they would begin to wonder after a 
little what was happening and then I would 
have their attention. 
When you go into a dance that is made up of 
people from many different clubs and who may 
not have a great deal in common, how would 
you try to make that group into one, at least 
for that evening? 

Flippo: In referring to mixers again, which is 
the first thing I think of in a case like this, 
I don't really believe it is my job to call 
mixers when I am on the road unless the 
club president asks me to. They do help, tho', 
if they are acceptable. The next thing I do is 
try to make sure at the end of the tip that 
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people have time enough to get acquainted. I 
tell them to be sure to get to know everybody 
in their particular square. I give them a chance 
to visit between dances. 
Lane: Since most of square dancing now has 
become standardized to where you can depend 
on certain things, in most areas you will find 
that the large percentage of the group will 
know and seem to like the same material, the 
same kind of variations and this helps a lot. 
And then you feel for the level, you search 
for the spot where you can get them doing 
just a little more than they know how to do. 
That is the place I try to reach for, to give the 
dancers the feeling of, "My goodness, I'm do- 
ing something here and enjoying it and I didn't 
even know I knew how to do it." 

One of the greatest compliments is to have 
a dancer come up to me at the end of a dance 
and say, "You certainly had us dancing above 
our abilities tonight." It's a matter of feeling 
and of experience. It's awfuly hard to teach 
a caller in a callers' class how to judge his 
floor. He has to feel for the level and get the 
group thru things together to integrate them. 
Page: Normally, I take my first two patter 
calls of the evening to find out what they are 
dancing the best and any type of figure or 
basic that seems to slow the floor down. I will 
discard these, then, for the balance of the 
evening and concentrate on things they're 
strong in. This will get everybody dancing on 
as equal a basis as possible. For a very uneven 
floor I stick to very basic material, putting it 
together in different ways so' that everybody 
has an equal chance at it. By the time they 
have danced three or four tips, they are all 
pretty much in the same category and can 
have fun together. 

Do you have any suggestions about things not 
to do when you are at the mike calling for a 
group? 

Page: I still go back to the old comment, "I 
wish that caller would say exactly what he 
means!" This is referring to the caller who says, 
"C  — circle left, walk around that b  — 
big old ring and". By this time the dancers 
have started to walk all around their left hand 
lady and they are off balance. I dislike this 
very much and there are some "gimmick" 
callers who do it all the time and stack the 
dancers up. We try to spend most of our lives 
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making patterns flow smoothly and these gim- 
micks break the flow without adding anything 
to the dance. 

Another thing, I don't think the caller should 
talk a lot while he's up at the mike. You're up 
there to call and entertain the people that way, 
not to tell long stories about things that may 
not interest the people on the floor at all. 
Flippo: When I am dancing and see a caller, 
particularly at a large convention or festival, 
get up there and call a whole lot of stuff 
that stops the floor, this tears me up com- 
pletely and I can't see what the caller has to 
gain. Mostly these are inexperienced people 
who do this and 'I suppose the guys get up 
there and realize that they have to keep this 
enormous crowd moving and just shoot off 
somewhere and go the other way by calling 
something that nobody can do. It runs cold 
chills thru me when I think of all the people 
who have paid to come there and dance and 
not be stopped. 

I agree with Bob about talking too much 
from the mike — and off-color stories are just 
out. People may tend to laugh nervously but 
the majority don't really think that's the place 
for them. 

Another thing, a caller ought to be accom- 
plished enough so that if he does make a 
mistake in a call he can ad-lib it or get out 
of it without starting over again. 
Lane: I think we can really caution about two 
things not to do. One is for the caller himself 
to be careful of clipped timing. It is much 
easier to call too fast than to call correctly. 
The caller can find himself calling things 
that he is allowing 8 beats to do because it 
is 8 beats of music but the figure actually takes 
10 to 12 beats to execute. A Square Thru, for 
example; it takes 10 beats to do and you can't 
do it comfortably in eight. 

The other thing in which the caller can 
really help is discouraging those little move- 
ments that have crept into square dancing 
during the last few years. I'm thinking of 
things like a Chain Thru for a Ladies Chain. 
When I call a Ladies Chain I have in mind 
a Courtesy Turn at the end of that figure 
for a reason, so that the next movement will 
follow in a smooth fashion. Callers can help 
here if — how can I say it? — they just have 
a little courage, a little leadership, a little way 
of showing the way they expect the dancers 
to do the figure. 
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